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the sides are diagonally crossed by the sterno-cleitla mastoid, begin- 
ning at the lateral borders of the base of the skull, inclosing between 
them in their descent the larynx and the pit of the neck, terminating 
along the upper border of the clavicles. 

The plane of the nape of the neck is only broken at its con- 
nection with the skull by the slightly outward sloping surface of its 
base, the sides of the skull back of ear fuse almost imperceptibly into 
the lateral planes of the neck; at the angle of the jaw we find the 
least fusion, the angle of demarkation being strongly accented, particu- 
larly in the male, the front of the throat, by means of the upper part 
of the larynx, penetrates the under surface of the jaw, coming forward 
into it. This is particularly noticeable when the head is thrown back. 
The base of the neck at the back is buttressed on both sides by the 
trapezius, elevating the plane from which the neck issues above the 
forward base just within the clavicles. The grace of the female neck 
as compared with the firmness of the male should be noted. 

J. H. Vanderpoel. 
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Brush and Pencil is in its third year of increasing activity and 
usefulness. So a word or two may be repeated in answering numer- 
ous inquiries and in explaining our mission and ideals. There are a 
number of good art magazines appearing regularly every month, 
which call for and are worthy the recognition they receive. The 
reason Brush and Pencil is added to the list is because it wishes to 
fill the unique field of stimulating and developing indigenous and 
genuine American art. It limits its scope to this particular field. 
We feel that art in America is becoming a great factor in our educa- 
tional and aesthetic development, and to demonstrate this fact is a use in 
which we feel a warm interest, shared also, we are happy to acknowl- 
edge, by our sympathetic readers. Our aim is to develop this 
magazine along purely national lines, endeavoring to make it clear 
that American art is something fresh, virile, and characteristic, 
equaling in importance and influence other national schools, and 
inspiring the world with hopes for a great twentieth-century art. 
We are obliged to say that much of the work that is really and 
typically American at present is being created by men and women 
whose names are not yet engraven on the enduring walls of fame. 
The hope of our new art rests on them rather than on the more 
famous ones whose skillful works ticketed with salon recognition 
have no spark of the true American spirit. Our exhibitions are full 
of examples of painting, sculpture, and architecture which are more 
or less a feeble rehash of modern or ancient European traditions. 
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America is surely finding its expression through the arts, and paint- 
ing, sculpture, architecture, music, and literature are having something 
new to say; for America is living a fresh; free, and enlightened exist- 
ence, such as the world has never seen before. We affirm that the 
Renaissance has already come ; that in no few instances do we recog- 
nize this new note of freedom ; that it is sure to develop, and with 
rapidity, for the force of 75,000,000 of people is behind it. We 
have a future — a future in which art will go hand in hand with science, 
and commercial activity will not be an end in itself, but the mate- 
rial means, generously fostering, encouraging, and patronizing those 
elements of refinement and culture which enter into the final judgment 
of a people whose history will be written in the centuries to come. 

j* J* 

It is difficult to cite examples of this genuine art without being 
personal, and comparisons are apt to reflect ungratefully on some 
one ; but in the domain of architecture a general movement has been 
inaugurated that is sure to result in something good in time. National 
art is not made in a day, but must be begun, and then be developed. 
Whether it takes fifty or five hundred years is a matter of no concern; 
but that it shall be begun, and assisted by all the means at our com- 
mand, is our business if we care to call ourselves American artists in 
any chosen line. The Architectural League of America was formed 
in June, 1899, at Cleveland, Ohio. No one had an idea before the 
convention that the step finally adopted would be made. Certain 
young architects, members of the Chicago Architectural Club, had 
discussed the subject, and were eager to present it to the main body. 
The idea of an American architecture to some of the recent gradu- 
ates of the Paris Ecdle des Beaux Arts was thought Utopian, incon- 
ceivable, ridiculous; but when finally put to vote the new platform of 
the league was carried unanimously, and with the warmest enthusiasm. 
The next convention will be held in Chicago, on the 7th, 8th, and 9th 
of June, 1900, and all societies or individuals interested in the advance- 
ment of architectural standards are invited to attend. The keynote 
of the possibilities of American art were well expressed by Mr. Louis 
H. Sullivan, in a letter from which we quote : 

" If you take the pains truly to understand your country, your 
people, your day, your generation, the time, the place in which you 
live ; if you seek to understand, absorb, and sympathize with the life 
around you — you will be understood and sympathetically received in 
return. Have no fear of this." 

Note. — Attention is called to errors in title of illustrations on pages 302, 303 and 
311 of the September number of Brush and Pencil. That on page 302 is after a 
design by Lefebvre and that on page 303 after a design by Frank Brangwyn. The 
inkstand pictured on page 311 was of bronze. 



